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Overall Comments  
  
Your approach to the assignment is imaginative in that it explores a range of ideas relevant  to 
the chosen works. There is good evidence of extensive reading and sound comprehension at 
this level. What remains a difficulty is the writing style which needs to focus more directly on the 
work and  adopt  a more academic structure. 
 
Assignment 2 and 4 Assessment potential 
I understand your aim is to go for the Creative Arts Degree and that you plan to submit your work for 
assessment at the end of this course. From the work you have shown in this assignment, providing 
you commit yourself to the course, I believe you have the potential to pass at assessment.  In order 
to meet all the assessment criteria, there are certain areas you will need to focus on, which I will 
outline in my feedback.  

  
Feedback on Assignment   
  
 
Your chosen artists were very well suited to the assignment question and you found sufficient 
distinction between them to sustain the discussion. This is much the same for the spectator who 
relates to the artworks in a variety of ways – sometimes included, sometimes at a distance. 
What seemed to be lacking though was a close reading of the concept ‘appropriation’.  
Ordinarily the relationship between two artists is seen in terms of ‘influence’, so if it seems 
wrong to say Levine was influenced by Walker Evans or that Picasso appropriated Cezanne, 
what is it that separates  the two. Arguably influence sometimes happens regardless of one’s 
intentions so it would make sense to say it is generally passive. Appropriation has to be 
deliberate – an intention to steal – which makes it active by contrast .  In thinking that through 
we should be able to determine what one can be influence by, and similarly what one can 
appropriate. The proliferation of images on the internet has made us more aware of copyright 
but this is always to do solely with the image. We would therefore need a further argument to 



show that one could appropriate something associated with the appropriated item. It helps to 
think of Duchamp’s ready-mades as the first works of appropriation since this illustrates the 
point that the  term is best exemplified  in the unaltered object. This simple rule removes the 
temptation to interpret the work since it pivots between two ‘authors’. The effect is something 
like an allegory where two stories are contained in the same text. All of which amounts to 
saying that appropriation doesn’t have content that can be interpreted rather it tends to 
negate content (see Craig  Owens, ‘The Allegorical Impulse’). More’s the pity for us 
mortals who hanker after meaning and will read it in at a throw.    
I see from your reflection that you are working on a style of writing  that  is identifiably  your own. 
I do hope you pull that off, but as I’m sure you will expect, the written form of your assignment is 
largely at odds with academic practice. The key issue is that you seem to assume the reader 
knows what you know, in other words you write as you might have a conversation – or 
indeed write a blog. First then, write an introduction gently spelling out your argument. 
Having identified the case to be made, give good reasons for it in subsequent (headed) 
paragraphs, but also challenge it with a counter argument. Take a  look at my draft  paper 
‘Holderlin and the End of Art’ on Academia  for headings and structure and try some signposting 
in your next assignment.  
For the Charlesworth work you make a good comparison with Warhol’s disasters, commenting 
on the use of controversial imagery. Here there was some speculation that the images  were 
excessively meaningful and that the point was  not the content of thee photograph but its use. 
As with any quotation, the meaning becomes second hand. You touched on this more than 
once. The thought merely needed to be developed. 
Please don’t narrate your own investigation, it merely muddies the water and obscures 
the argument. Also try to limit the amount of speculation you make as this can overwhelm the 
more interesting ideas – eg once you have suggested the subject in the photo is there as a 
foil to the idea of appropriation then edit the remarks that say otherwise. Speculate,  
select, edit. 
There was a much better handling of the material in the Holzer work. The black square certainly 
evokes Malevich, but it is really the monochrome painting she has in her sights as this signifies 
the limits of Modernism (see the work of Reinhardt, McCollum, Ryman, Klein, et al). Hal Foster 
was a good choice on the theory side but the concept of ‘Nachtraglichkeit’ remained 
unexplored. You made a good case for the role of the spectator as participant in the Gonzales 
Torres work and did likewise on property and ownership with Prince. Reflecting on all this, is it 
right to say Kelly appropriated her own life? 
 
Learning Logs or Blogs/Critical review/essay 
  
 You reflect wisely on your practice of writing. The self-criticism seems well thought out and 
understood. Clearly you acknowledge the miss-match between your chosen style and the 
academic style. I believe the context of writing bears heavily on the outcome and I would 
suggest your next assignment be outside the blog and addressed solely to me. Your ideas have 
a great deal of potential but they are compromised by some of the characteristics of your 
writing. Try to aim for two styles and then see whether the best of both won’t find common 
ground.  
 
  
Suggested reading/viewing 



‘The Monochrome and the Blank Canvas’ by Thierry de Duve in his book Kant After Duchamp  
 Chambers and Northedge The Arts Good Study Guide, Open University 
  
Pointers for the next assignment 

● Reflect on this feedback in your learning log/blog. 
●  Try to be fluent with the basic technical terms / explore  their potential 
●  Make a painstaking visual analysis of chosen advert 
●  Look closely at the  Paris Match and Panzani examples and try to fit them to Barthes’ 

diagram in Myth Today. 
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